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During the last Month (Continued). 

BEST, W. T. — Arrangements from the scores of 
the -Great Masters for the. Organ. No. 74, price 2s., con- 
tains : — "The Harmonious Blacksmith. Air, with Variations, from 
the 5th "Suite de Pieces, pour le cUvecin" (Handel). Andantino, 
" Pen-ee Musicales," for the Pianoforte, Op. 94. No. 2 (F. Schubert). 
Largo, from, the Pianoforte Sonata, in A major, No. 2, Op. 2 
(Beethoven). 
TI7ESTBEOOK, W. J.— The Young Organist, 

Y* No. 10, price Is 6d., contains :— Allegretto (S. Sechter). 
Andante, Sonata, Op. 14 (J. B, Cramer). Andantino, Sonata, 
Op. 37 (D. Steibelt). irelude and Fugue for the Full Organ (Dr. 
Boyce). Kind Jems ward zur Welt gebracht, Der kinder christa- 
bend, Op. 36 (N. W. Gade). Theme from Op. 10 (F. Schubert). 

STAINER. JOHN.— Arrangements for the Organ, 
No. 2, price 2,s., contains :— Andante from a Pianyforte Duet 
(Mozart). Overture, "Semele" (Handel). 

COOPER, GEORGE. — Organ Arrangements, 
No. 30, price 2s., contains: — Adagio from the Se-^tetto, Op. 110 
(Mendelssohnt. Larghetto from the S>nata Concertante, Op. 115 
(Spohr). Andante from the Third Quintett (Mozart). 

FARMER, JOHN.— The Harrow Glee Book, 
No. 22. For the sake of somebody. 3d. 

PALMER, L. S.— A Young knight met a lady- 
fair. Four-Part Song. 8vo., Is. 

London : Novello, Ewer and Co. 



Now ready, price Six Shillings and Sixpence, 4to. post, handsomely 
bound in cloth, the Third Edition of the Rev. R. Bkowk j 
Borthwick's 

SUPPLEMENTAL HYMN AND TUNE BOOK, 

O with A NEW APPENDIX ; Containing Hymns by John 
Kllerton, A. Eubule Evans, &c. and new TUNES and ARRANGE- 
MENT S by Goss, Sullivan, Ttjele, E.J. Hopkins. Steggall, 
Stainer, Westlake, Calkin, Reinagle. Barnbt, Ward, Ver- 
rinrer. Haking, Otjseley, Barrett, Fred. Hervet, &C., &c. 
Small Edition of the Words alone, for Congregaiional use, neatly 
bound in cloth, price Sixpence. An Edition de luxe, on extra large- 
sized thick toned paper, price one guinea, in sheets. 

CH OIRS may be supplied with copies at a considerable reduction, 
on direct application to the Publisher, provided not less than one 
dozen copies are required. 

London: Novello, Ewer and Co., 1, Berners-street, W. 



Now r<"ady, price 2s. 6d., bound in cloth, 

THE PSALTER, Pointed and Adapted to the 
Ancient Ecclesiastical Chant; wi:h the Canticles, Proper 
Psalms, and Creed of St, Athanashis. By W. T. Best 

All the Chants arc arranged in Short Score immediately above 
the words, and may be sung in the usual four-part harmony, 
exactly as written. Should unison-dinging be preferred, the har- 
monization is then available as an Organ Accompaniment. The 
" Venite" is printed before the Psalms for each Day of the Month 
throughout the Bonk, in order to remove all doubt as to the manner 
of pointing the words to the varying length of the Chants, as well as 
to secure appropriate keys for the succeeding Psalms in the Morning 
Office. The 'Gloria Patri " also appears in its place at the end of 
every Psalm, pointed as the rhythm of the Chant may require. 
May be had separately. 

THE CANTICLES and HYMNS of the Church, with the Creed 
of St. Athanasius. 3d. 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 



THE PSALTER, as used in Lincoln Cathedral, 
and adopted by the Lincoln Church Choral Union. Pointed 
and marked for Chanting by John M. W Young, Organist of 
Lincoln Cathedral. Price, in paper cover, Is. 3d. each; in cloth, 
Is. 9d. each; or for twelve copies and upwards, for Choirs, at a 
reduction of 3d. per copy. 

London: Novello, Ewer and Co.; Lincoln: Jas. Williamson, 
290, High-street. 
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REDUCED PRICES. Oblong Edition. 

OZART'S MASSES, in Vocal Score, with an 

Accompaniment for the Organ or Pianoforte, by Vincent 
Lo. 

LATIN "WOBDS <raLY. 



Price 3s. 6d., cloth, red edges, 

THE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN'S, HOLBORN ; containing nearly 270 
Tunes for Long, Common, Short, and Peculiar Metres; together 
with several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tuues, &e. 

London : Novello, Ewer and Co. 



N 


o. 1, in C 
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No. 11, in C 1 6 


„ 2, in C 
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„ 12, in G 3 6 


„ S, inF 
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„ 13. in E flat (Kyrie and 


„ 4, in F 


1 6 


Gloria) 2 


„ 5. in C 


1 6 


„ 14, in C 2 


„ C, in D 


1 6 


,, 15, Requiem Mass ... 3 


„ 7, in B fiat 


2 


„ 16. in E flat (Credo, 


„ 8, in C ... 


1 


Sanctus and Agnus) 2 


„ 9, in G 


1 6 


„ 17, in C 3 


,, 10, in B fiat 


16 


„ 18, Short Requiem ... 2 


Or complete in 3 vols., half-bound and lettered, £2 2s. 




London : Novello, Ewer and Co. 


KKDUCED PRICES. Oblong Edition. 


TTAYDN'S 

XX Accorapan 


MASSES, in Vocal Score, with an 


iment for the Organ or Pianoforte, by Vincent 


Novello. 






LATIN WORDS ONLY. 
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No. 9, in C 2 6 
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a o 
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1 6 
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THE BRADFORD TUNE BOOK.—A Selection 
of CONGREGATIONAL PSALMODY, edited by S. Shits, 
Esq., Harmonies by Wat. Jackson, containing 318 Tunes in various 
Metres to suit the New Hymn Books. Prices :— 

Organ Score, Imperial 8vo. (engraved) cloth boards, 8s. 0<L 
Do. Foolscap 4to., (printed) do. 5s. 0d. 

Do. do. in limp cloth 4s. Od. 

Single Vooal Parts, for the Pew, 32mo. Super Royal, 

cloth boards ... ... ... each Is. 0d. 

TONIC SOL-FA EDITION, transcribed by T. K. Longbottom. 

Limp cloth. Is. 6d\ ; cloth boards, 2s. ; roan, gilt edges, 8s. Also, 

PSALMS AND CHANTS, &c Arranged by S. Smith, Esq. 

Organ Score, with words, Foolscap 4to, cloth boards 2s. 6d. 

Single Vocal Parts, 32mo. Super Royal, do. ... Is. 0d. 

32mo. (Sunday Schools) No. 7, 9d.— No. 8, Is.— No. 9, Is. 3d. 
16mo. (Vocal Score) No. 10, Is. 6d.— No. 11, 2s.— No. 12, 2s. 6d. 
A selection from above— 13 Psalms, &c, including Te Dewm 
(16 pages, 32mo.), at 2d. each. 

THE BRADFORD TUNE BOOK, with PSALMS and CHANTS, 

in One Volume. 

Organ Score, cloth boards ... ... ... 8s. Od. 

Do. roan, gilt edges ... ... ... 10s. Od. 

Single Vocal Parts, cloth boards ... ... each 2s. 0d. 

%* The usual allowance to Congregations. 
London: Novello, Ewer, and Co. ; John Snow and Co. ; and the 
Tonic Sol-fa Agency. Bradford: Thomas Brear, And, by order, 
of all Booksellers and Musicsellers. 



Or complete in 3 vols., half-bound and lettered. £'2 
London : Novello, Ewer and Co. 



A Specimen Copy, post free, for Stamps to the value. 

THE BRISTOL TUNE BOOK.— -A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 86 Single 
and Double ChantB. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 
congregations. Nearly 100,000 copies have already been sold. 

No. 1. Limp cloth, turned in 2s. 6d. 

„ 2. Cloth boards, red edges, gilt lettered... 3s. 6d. 

TONIO SOL-FA EDITION. 

„ 8. Limp cloth, turned in * 2s. Od. 

„ 4. Cloth boards, red edges, gilt lettered... 2s. 6d. 

Congregations or Associations requiring large quantities may 

obtain them on special terras by application to the Bristol Publishers. 

London : Novello, Ewer and Co. ; Bristol : W. and F. Morgan ; and 

all booksellers and music sellers. 



Sixth Edition. 

TUNES NEW AND OLD.— Comprising all the 
metres in the Wesleyan Hymn Book ; also Chants, Responses, 
and Doxologies. Compiled by John Dobson, and for the most part 
revised and re-arranged by Henry John Gauntlett, Mus. Doc. 
London : Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
Prices : plain cloth, 3s. 6d. ; cloth lettered, 4s. ; cloth extra, gilt 
edges, 5s. 



PREPARING FOR PUBLICATION. 

©ntjson Engltcan OMjantis 

FOR THB 

falter, 

WITH VARIED ORGAN ACCOMPANIMENTS. 

EDITED BT 

THE REV. SIR F. A. G. OUBELEY, BART., &c, Ac, 

AHD 

EDWIN GEORGE MONK, MUS. DOC, OXON, Ac. 
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BEETHOVEN'S OVERTURES, newly arranged 
for the Pianoforte, and dedicated to his late Royal Highness 
the Prince Consort, by Ebnst Patter. Complete, in paper covers. 



folio, 18s. net. Or singly : — 
No. 1. Prometheus, Op. 43, in C 

2. Coriolan, Op. 62, in C minor... 

3. Leonore (First Overture), Op. 72, in C ... 

4. Leonore (Second Overture), Op. 72, in C 
*>. Leonore (Third Overture), Op. 72, in C... 

6. Fidelio (Fourth Overture to Leonore), Op. 72, in E 

7. Egmont, Op. 84, in F minor ... 

8. Ruins of Athens, Op. 113, in O 

9. Namensfeier, Op. 115, in C ... 

10. King Stephen, Op. 117, in E flat 

11. Weihe dcs Hauses, Op. 124, in C 

The Separate Overtures sold at half price. 
London : Novello, Ewer and Co., 1, Beraera-street, and 35, Poultry. 
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3 6 

3 6 

3 

4 

4 6 

5 6 



MENDELSSOHN'S OVERTURES, arranged for 

the Pianoforte. Nos. 1 to 12, complete in one vol., folio, 
cloth. Solo, 21s. net. Duet, 30s. net. Or singly : — 

No. s. d. a. d. 

1. Camacho, Op. 10, in E ... ... Solo 4 6 Duet 6 

2. MidsummerNight'sDream,Op.21,inE „ 5 „ 7 6 

3. Military Band, Op. 24, in C ... „ 5 „ 6 

4. Hebrides, Op. 26, in B minor ... „ 3 „ 7 6 
6. A Calm Sea, Op. 27, in D... ... „ 4 6 „ 6 

6. Melusine, Op. 32, in F ... ... „ 6 „ 7 6 

7. Saint Paul, Op. 36, in A ... ... „ 8 „ 4 6 

8. Walpurgis Night, Op. 60, in A ... „ 46 „ 6 

9. Elijah, Op. 70, in D minor ... „ 2 6 „ 4 

10. Athalie, Op. 74, in F ... ... „ 3 „ 6 

11. Son and Stranger, Op. 89. in A ... „ 4 „ 6 

12. Buy Bias, Op. 95, in D minor ... „ 4 6 „ 6 

The Separate Overtures sold at half price. 
London : Novello, Ewer and Co. 



BREITKOPF AND HARTEL'S EDITION. 

FRANZ SCHUBERT'S PIANOFORTE COM- 
POSITIONS. For Four hands. Price 

s. d. 

No. 1 Variations on a French song, op. 10 4 

2 Grand Heroic Marches, op. 27 4 

3 First Grand Sonata, op. 30 5 

4 Variations (original theme), op. 35 5 

5a Three Heroic Marches, op. 40, book 1 4 

56 Three do. op. 40, book 2 4 

6 Three Military Marches, op. 51 4 

7 Divertissement a la Hongroise, op. 54 7 

8 Grande Marche funebre d' Alexandre I., op. 55 ... 2 

9a Three Polonaises, op. 61, book 1 3 

95 Three do. op. 61, book 2 3 

10 Divertissement en forme d'une Marche brillant, op. 6J 4 

11 Marche he'roique au sacre de Nicolas I., op. 66 ... 4 

12 Four Polonaises, op. 75 2 

13a Variations (Theme de Marie de Herold) op. 82, book 1 5 

136 Do. . do. do. op. 82, book 2 3 

14a Andantino varie, op. 84, book 1 2 

146 Rundeau brillant, op. 84, book 2 5 

15 Fantasia, op. 104 6 

16 Grand Rondo, op. 103 4 

17 Two Characteristic Marches, op. 121 5 

Sold at half-price. 
London: Novello, Ewer and Co. 



BREITKOPF AND HARTEL'S EDITION. 

FRANZ SCHUBERT'S PIANOFORTE COM- 
POSITIONS. For Two hands. Price 

s. d- 

No. la Original Danses (Waltzes) op. 9, book 1 2 

16 Do. do. op. 9, book 2 2 

2 Fantasia, op. 15 5 6 

3a Waltzes, Landler, and Ecossaises, op. 18, book 1 ... 2 6 

36 Do. do. op. 18, book 2 ... 2 

4 German Danses and Ecossaises, op. 33 2 

5 First Grand Sonata, op. 42 5 6 

6 Galop and Ecossaises, op. 49 2 

7a Valses Sentimentales, op. 50, book 1 2 6 

76 Do. do. op. 60, book 2 2 

8 Second Grand Sonata, op. 53 6 6 

9 Hommages aux belles Viennoises (Wiener Damen- 

landler) op. 67 2 6 

10 Valses nobles, op. 77 

11 Fantasia, op. 78 5 6 

12a Impromptu, op. 90, book 1 2 

126 Do. op. 90, book 2 2 

13 Gratzer Waltz, op. 91 2 6 

Sold at half-price. 

London : Novello, Ewer and Co. 



Just published, 

SIX FUGUES from "Das wohltemperirte Clavier," 
by Bach, arranged for Organ by H. S. Oakeiet. These 
numbers of the " 48 " have not been hitherto published, to this 
form, in England. Price complete, 2s. 6d. 

London : Novello, Ewer and Co. 



Just Published, large Demy Quarto size, (12 inches by 9.) 

NOVELLOS 

BEING A, COLLECTION OF TEE MOST FAVORITE GLEES 

BT ENGLISH COMPOSERS; 

WITH 

AN ACCOMPANIMENT (AD LIB.) FOR THE PIANOFORTE, 

REVISED BT 

J. BARNBY. 



This Collection of Standard Glees is published in One Volume, 

handsomely bound in cloth, with gilt edges, price 4s. 6d. Also in 
Five Parts, price 6d. each. And in Thirty Numbers, each con- 
taining Two Glees, price One Fenny each. 



PART I.— Pnce Sixpence. 

11 Five times by the taper's light s.a.t.b. ,. 

2/ Hark ! the Lark at heaven's gate sings. S.A.t.i 

31 See our oars s.a.t.b. ... ... 

4/ Ye Spotted Snakes s.a.t.b. 

5\ Thy voice, O Harmony. s.a.t.b. 

6/ Forgive, blest shade. s.a.t.b. 

?\ In Summer's cool shade, s.a.t.b. ... 

8/ Lightly tread, 'tis hallowed ground. S.S.B. ... 

9\ Hail, smiling morn, s.a.t.b. ... 

10/ Sigh no more, ladies, s.s.a.t.b. 
ll\ When winds breathe soft. S.A.T.T3. ... 
12/ Breathe soft, ye winds a.t.b. 

PART II.— Price Sixpence. 
13\ Blow, blow, thou winter wind. s.a.t.b. 
14/ Come see what pleasure. s.a.t.t.b. 
15) Since first I saw your face^ s.a.t.b. 
16/ As now the shades of eve. s.s.a.b. 
171 From Oberon in fairy land, s^a.t.b. 
18/ O Bird of eve. s.a.t.t.b. 
19) Swiftly from the mountain's brow. S.4 
20/ Awake, ^Eolian lyre. S.A.T.B. 
211 As it fell upon a day. s.a.t.b. * . 

22/ Lordly gallants. s.s.b. 
231 In the lonely vale of streams. s.a.t.b. 
24/ You Gentlemen of England. a.t.b. 

PART III.— Price Sixpence. 
25) When shall we throe meet again. s.s.b. 
26/ When shall we three meet again. s.s.b. 
271 Life's a bumper, a.t.b. ... ... 

28/ O happy fair (The Loadstars). s.s.b. 

29 1 Hark the curfew's solemn sound s.s.b. 

30/ Here's a health unto His Majesty. s.t.b. 

31\ Ye shepherds tell me (The Wreath). s.b.b. 

32/ The Mayfly, s.s.b. 

331 The Red Cross Knight. s.s.b. 

34/ How merrily we live. t.t.b. ... 

351 The Fiiar of Orders Grey. s.s.b. _ „. 

36/ To all you ladies now on land. t.t.b. " ... 

PART IV.— Price Sixpence. 
37\ How sweet, how fresh a.t.t.b. 
38/ My dear mistress had a heart, a.t.t.b. 
391 With sighs, sweet rose. a.t.t.b. 
40) Discord, dire sister. a.t.t.b. 
411 Go, idle boy. a.t.t.b. 
42 f Crabbed age and youth. a.t.t.b. 
431 Are the white hours forever fled. a.t.t.b. ... 
44/ Co # me live with me. A.t.t.b. • 
451 Come, bounteous May. a.a.t.b.b. 
46/ By Celia's Arbour, a.t.t.b. 
471 The cloud capt towers. a.a.t.t.b.b. 
48/ Marked you her eye. a.a.t.t.b. 

PART V.— Price Sixpence. 



S. Storace 

Dr. Cooke 

Sir J. Stevenson 

R. J. S. Stevens 

S. Webbe 

Dr. Callcott 

. Dr. Arnold 

J. Scotland 

R. Spofforth 

R. J. S. Stevens 

S. Webbe 

W. Paxton 



R. J. S. Stevens 

J. Elliott 

T. Ford 

Dr. Cooke 

R. J. S. Steven* 

Lord Mornington 

S. Webbe 

J. Danby 

Lord Mornington 

Dr. Callcott 

Dr. Calleott 

Dr. Callcott 



M. P. King 

W. Horsley 

. Wainwright 

W. Shield 

T. Attwood 

J. Saville 

J. Mazzinghi 

Dr. Callcott 

Dr. Callcott 

M. Este 

Dr. Callcott 

Dr. Callcott 



49 \ Queen of the Valley a.t.t.b.b. 

50/ Fair Flora decks, a.t.b. 

511 Who comes so dark, a.t.b. ... ... 

52/ Peace to the souls of the Heroes, a.t.b. 
531 Mark the merry elves (The Fairies). s.s.b. 
54/ The Bells of St. Michael's Tower. S.A.B. 
55\ How sleep the brave. s.a.t.b. .„ 

56/ Here in cool grot, s.a.t.b. ... «,, 

57\ Glorious Apollo. a.t.b. ... ... 

58/ Desolate is the dwelling of Morna. s.s.b. „, 
591 When Sappho tuned. s.a.b. 
60/ The Erl King. s.s.b. 



S. Paxton 

R. Spofforth 

... Dr. Callcott 

S. Webbe 

Dr. Callcott 

R. J. S. Stevens 

Dr. Callcott 

S. Webbo 

R. Spofforth 

W. Horsley 

R. J. S. Stevens 

R. Spofforth 

Dr. Callcott 

J. Danby 

Dr. Callcott 

... Dr. Callcott 

Dr. Callcott 

W. Knyvett 

Dr. Cooke 

Lord Mornington 

S. Webbe 

Dr. Callcott 

J. Danby 

Dr. Callcott 



TWO GLEES FOR ONE PENNY. 
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Eighth' Edition. 

TOULE'S COLLECTION OF 527 CHANTS, 57 

O RESPONSES, Ac. Price, Ss. 61 ; Sep. vocal parts, 2s. each. 



SUPPLEMENT to the PREVIOUS EDITIONS 
of the ABOVE, containing Chants for the Venite, &c. Price Is. 

T" HE PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. St. J. B. 
Joule. (Large type.) Price 4». 6<L Novello, Ewer and Co. 



Sixth Edition. 

TOULE'S DIRECTORIUM CHORI ANGLI- 

fj CANI7M. 18mo., price Is., in cloth. Is. 6<L 



Fourth Edition. 

JOULE'S DIRECTORIUM CHORI ANGLI- 
CAN0M. Quarto, in cloth elegant, price 7s. 6d. 



Third Edition. 

THE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
chial use. By B. St. J. B. Joule, Esq. Price 3d. Novello, Ewer 
and Co. 



rnHE ANGLICAN CHORAL SERVICE BOOK, 

X Edited by E. G. Monk, Mus. Doc., Oxon. In paper. Is, ; cloth, 
Vs. London : Novello, Ewer and Co. Oxford : Parker. 



Sixth Edition. 

THE ANGLICAN CHANT-BOOK, edited by E. 
G. Monk, Mus. Doc, Oxon. In paper cover. Is. 8d- ; cloth 
2s. fid. Large Edition, cloth, 4s. London : Novello, Ewer and Co. 



DR. MONK'S UNISON SERVICE in A, for 
Voices and Organ. Te Deum and Jubilate. Octavo, 4$d. ; 
folio, Is. 6d. Kyrie, Nicene Creed, Sanctw, and Gloria in Excelsis. 
Octavo, 4Jd. ; folio, Is. 6d. Magnificat and Nwnc dimittis. Octavo. 
■3d. ; folio, Is. The Service complete. Octavo, Is. ; or folio, 3s. 6d. 
London : Novello, Ewer and Co. 



OUSELEY AND MONK'S PSALTER AND 
CANTICLES, pointed for Chanting. Second edition. Autho- 
rised by His Grace the Archbishop of York. 24mo., without 
chants, Is. ; with Proper Psalms, Is. 3d. ; small 4to. 5s.; large 4to.. 
£1 Is. ; each voice part, separately, 2s. Canticles, score, small 
qnarto, 9d. : separate, parts, 3d. : words only, 24mo. l£d. 
Novello, Ewer and Co., and Parker and Son- 



Third Edition. 

TE DEUM (Unison). An Easy Setting. By 
W. F. T&ihnell, Organist and Choirmaster, Clifton Collage 
8vo., 8d- London : Novello, Ewer and Co. 



H ELMORE, REV. THOMAS.— The CANTI- 
CLES ACCENTED, ISmo., 8d— Hymns of the Eastern 
Church, 4 voices, each Is., Peace it is I; Thb day is passed and 
over; Thb day of resurrection.— S. Mask's Chant Book (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same. 
Port I., being the main body of the work, price 8s. 6d. ; and Part 
II., The Table of the Chants, price la. (useful for places where only 
the Canticles are chanted). Also Two " Te Drums" for Choir and 
People, in the alternate verses ; adapted from Latin arrangements 
by Alfieri and Baini ; vocal Score and Organ Accompaniment, price 
8s. Also the People's Plain Song, separate, price l$d. Four-part 
Cadences for the Holy Communion, 6d. The Carol for Christmas 
Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., Id. 
London : Novello, Ewer and Co. 



Second Edition. 

A CHANT SERVICE for the OFFICE of the 

j\ HOLY COMMUNION. By Arthur Simms, Organist of the 
Parish Church, Shiffnall. Octavo, price fid. 

London: Novello, Ewer and Co. ; Birmingham: Harrison. 



OIX RESPONSES to the COMMANDMENTS. 

O By Edward La wrance. Organist, Merthyr Tydfil. Is. A dozen 
copies half-price. Novello, Ewer and Co. 

" The melodies are all very beautiful." 

a The author has shown genuine taste and originality." 



A SHORT AND EASY MORNING SERVICE. 

TE DEUM and JUBILATE, in E, with Preface, 
by H. S. Irons, Organist of Southwell. Especially suitable 
for Choral Festivals. Folio, 2s. 6d. Voice part only, small 8vo., 3d. 
London : Novello, Ewer and Co., 1, Berners-street. 



Price 3d. ; post free, four stamps. 

rPE DEUM, in C. Set to Music by W. T. Belcher, 

J_ Mus. Bac, Oxon. 

London: Novello, Ewer and Co., 1, Berners-street, W. 



ry~& DEUM LAUDAMUS, composed upon the 

1 original melody as adapted by Merbecke, and BENEDICTU3 
upon the 8th Tone, by the Rev. Samuel S Greatheed. Vocal score. 
3s. 6d. Also Magnificat and Nunc dimittis, a Counterpoint upon 
the 8th Gregorian Tone. Vocal score, 2s. 6d. Vocal parts, of both 
works, 3s. 

London : Novello, Ewer and Co. 



Now ready, Fifth Edition, price Fourpence ; small Edition, with 

out Accompaniment, lid., 

A CHANT SERVICE for the TE DEUM 

£X LAUDAMUS, Arranged from Ancient Sources. By H. M. 
Harvey, Rugeley, and intended to supply a want of Music capable 
of combining the advantages of the Lichfield, or other pointing, 
with the suggestive vocal and instrumental effects necessary to 
certain portions of this sublime Hymn of Praise. 
London : Novello, Ewer and Co. 



NEW SACRED MUSIC. 

TE DEUM LAUDAMUS, Pointed to the 1st Gre- 
gorian Tone. The verses are arransed in Unison and Varied 
Harmony, the Choir divided into Melodists and Harmonists. 
With Organ Accompaniment. By John Stainer, Mus. Doc. 
and M.A., Organist of the University, and of Magdalen College, 
Oxford. Price Twopence. 

THE MAGNIFICAT, arranged with Varied Vocal and Instru- 
mental Harmonies by Dr. Stainer, to the Parisian Tone, No. 1. 
Price Three Halfpence. 

THE NUNC DIMITTIS, similarly arranged by Dr. Stainer, to 
the Parisian Tone No. 2. Price Three Halfpence. 

THE MAGNIFICAT, similarly arranged by Dr. Stainer, to 
St. Saviour's Tone in the Merton Canticle Book. Price Three 
Halfpence. 

THE CANTICLES POINTED: Third Enlarged Edition. By 
the Rev. H. W Sargent, M.A., late Fellow of Merton College, and 
Incumbent of St. John Baptist, Oxford, with Accompanying Har- 
monies. Price One Shilling. 

Oxford: W. R, Bowden, 35. Holywell, and Wadham-place. 



NGN NOBIS DOMINE, arranged to the Corre- 
sponding English Words, by Rev. W. G. Lonoden, for the 
Use of Choral Meetings, as an Introit, or Anthem, or Grace after 
Meat. Price One Penny ; Ninepence a dozen ; or Five Shillings a 
hundred. London.: Novello, Ewer and Co., 1, Berners-street, W. 



To Choral Associations. 

THE ENDLESS ALLELUIA, set to Music for 
Voices in Unison and Organ, by H. M. Harvet, Rugeley, 
author of " Chant sorvice in G. for the Te Deum," " Organ Har- 
monies for the Creeds,"and " Festal Arrangement of the Tones," &c. 
The above has been highly spoken of by the press, as having 
formed a most effective Recessional Hymn at several of the late 
Choral Festivals. 

Score copy, with Organ Harmonies, 3d. Words only, wit 
Melody, Id. ; or 5s. per 100. London : Novello, Ewer and Co. 



A NEW ANTHEM, "The Lord is King," by 

/\ Thomas Talus Trimnell, Organist of the Parish Church, 
Chesterfield. 8vo. 4d. Novello, Ewer and Co. 



AN EASY FESTIVAL ANTHEM, "O Lord, Thou 
art great," by John M. W. Young, Organist of Lincoln 
Cathedral. Vocal Score, 3s. 6d. ; separate Vocal Parts, 2s. 

London : Novello, Ewer and Co. 

EASY ANTHEMS for VILLAGE CHOIRS, by 
W. H. Gill. Price 2d. each. 

No. 1. " Christ being raised " 
No. 2. " Set up Thyself O God." 
No. 3. " How dear are Thy counsels." 
No. 4. " Like as the hart," 

London: Novello, Ewer and Co. 



OLORD, REBUKE ME NOT. An Anthem by 
G. Wilkinson. Published by Geo. Horsfall, Music Seller, 
Arcade, Huddersfield. May be had of J. Williams, 24, Berners- 
street, London, W. Also, 

. THE LORD IS FULL OF COMPASSION. An Anthem by 
G. Wilkinson. Published by Geo. Horsfall, Music Seller, Arcade, 
Huddersfield. May be had of Novello, Ewer and Co., I, Beraers 
street, London, W. 



"JET THY MERCIFUL EARS, O LORD." 

_I_J Anthem, with Treble Duet Price Is. "Jerusalem the 
Golden. Hymn for four voices. By F. Daintree. Price 3d. 
London: Novello, Ewer and Co. 



TO CHORAL SOCIETIES AND NATIONAL SCHOOLS. 

GO WHEN THE MORNING SHINETH." 
By H. B. Harmonized for four voices, by T. Gardner, 
Organist of St. Michael's, Hlghgate, for the Opening of Columbia- 
square Marker, by Miss Burdett Coutts, on the 28th of April, 1869, 
and sung by the United Choirs of St. Stephen's, Westminster; 
St. Thomas', Bethnal-green ; and St. Michael's, Highgate. The 
profits on the sale will be given to the Royal Society for the Pre- 
vention of Cruelty to Animals. Price 4d. 

London: Novello, Ewer and Co. 



Just published, price Sixpence, 

THE FAVOURITE HYMNS, "Lo! He conies 
with clouds descending," " O Holy Saviour! Friend unseen!" 
"We've no abiding city here!" and "Dear Refuge of my weary, 
soul;*' together with GLORIA TIBI DOMINE, set to Music by 
G. N. Partridge, Choirmaster of the New Church, Tavistock. 
London: Novello, Ewer and Co. 
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NEW WORK FOR THE ORGAN. 



Just published, price 12s., 



tuYus fox t\t 




With many Illustrations from the Works of Bach, and other Organ Composers ; shewing how passages of special 
difficulty are to be played. Forming Part II. of THE ART OF OEGAN PhAYIKG, by 

W. T. BEST. 



The first part of " The Art of Organ Playing " dealt merely with those peculiarities of Touch and Fingering, in which the mode of 
performance on the keyboard of an Organ differs from that of a Pianoforte ; but the characteristic of Organ music is, that it demands 
the simultaneous use of both Hands and Feet; a matter involving a different employment of the Left Hand, which does not play the 
Bass, as in Pianoforte music, except where the Pedal part ceases for the moment. A proper manner of playing all those passages 
assigned to the Pedal is as important a study, in its way, as a correct method of Fingering, as applied to a keyed instrument. The 
present exercises have specially in view that opposed motion of the Left hand to the Pedal part, which constitutes one of the principal 
difficulties to be overcome by an Organ-player; as the practice of mere passages for the Pedals, unaccompanied by the use of the 
Hands, will never enable a student to obtain the requisite facility. The manner of combining the various stops, and employing the 
different keyboards of an Organ is also taught throughout the work, each Study having directions for the use of those registers 
which are calculated to give it the best effect. 



Five Easy Exercises, for the alternate i 
use of the right and left foot, j 
ascending or descending a degree. 
€6, On Two Notes, commencing with the 
Left Foot C major. 

67 A similar Exercise, commencing with 

the Right Foot. F major. 

68 A longand short key alternated. A minor. 

69 Passages descending a degree. G major. 

70 A similar Exercise, but more extended. 

F major. 
Twelve Exercises in all the Keys, on 
ascending and descending scale pas- 
sages from a given sound, in order to 
acquire certainty in plating the 
various intervals throughout the 
entire range of the pedal-board. 

71 C major (with Minor Scale). 

72 G major „ 

73 D major „ 

74 A major ., 

75 E major ,, 

76 B major ,, 

77 G flat major „ 

78 D flat major 

79 A fiat major ., 

80 E fiat major ,, 

81 B fiat major ., 

82 F major ., 

Three Exercises of greater difficulty, 
on an ascending or descending de- 
gree, in various parts of the scale. 

83 Andante maestoso, for the Full Organ. 

A major. 

84 Andantino. D minor. 

85 Allegretto. B minor. 

Three Exercises on the Interval of a 
Third, including as Example from 
the works of J. S. Bach. 

86 Allegro moderate. B flat major. 

87 Andante con moto, for the Full Organ. 

E minor. 

88 Fugue on the first phrase of the Chorale, 

"We all believe in one God." (D 
minor.) J. S. Bach. 

89 Exercise on more Extended Intervals 

(for the Full Organ). G major. 

30 Example of Descending Sevenths, by 

J. S. Bach. Prelude on the Chorale, 

"By Adam's Fall debased." (D minor). 

Crossing the Feet. Six Exercises in 

various keys. 

91 C major. 94 D minor. 

92 C minor. 95 C major. 
9S F major. 96 F major. 

97 Exercise on Changing the Feet on a 
Note, without repeating the sound. 

Three Exercises for the use of the 
" Point " and " Heel " of each Foot. 

98 G major. 

99 A major. 

100 C minor. 

101 Exercise on "Octaves." 

102 Exercise for the acquirement of the 

" Shabe." 
Sixteen Chorales by English Composers, 
arranged foe the Organ. 

103 F major. T. Ravenscroft (a.d. 1620). 



105 E flat major. 

106 E flat major. 

107 E flat major. 

108 B flat m/ijor. 



CONTENTS. 

104 B flat major. R. Courteville (1680). 
T. Ravenscroft (1620). 
S. Webbe. 
J. West (1795). 
W. T. Best. 

109 Fmajor. From the Scotch Psalter (1615). 

110 " Abide with me " (Hymn for the Even- 

ing). W. T. Best 

111 C major. Dr. Croft (1700). 

112 C major. G. Farnaby (1592). 
118 G major. Dr. Croft (1700). 

114 D major. Dr. Croft (1700). 

115 "Lo! He comes" (Hymn for Advent). 

W. T. Best. 

116 F sharp minor. M. Peirson (1600). 

117 "Jerusalem the Golden." W. T. Best. 

118 "Come, all ye faithful'* (Hymn for 

Christmas). J Reading (1820). 



Detached Examples from the Works of 

Bach and other Organ Composers, 

shewing how passages of special 

difficulty are to be played. 

First Section. — On the usrc of the Point 

and Heel of each Foot. 
119-— 122 Fuque, in D major 

(four Examples) ... Bach. 

123 Fugue, in B minor ... Bach. 

124 Fugue, in C major ... Bach. 

125 Prelude, in F minor ... Bach. 

126 Fugue, in G minor ... Bach. 

127 Fugue, in C minor ... Bach. 

128 Prelude, in E major ... Bach 
129 — 130 First Sonata ...Mendelssohn. 

131 Fugue, in G major ...Mendelssohn. 

132 Grand Solemn March ... H. Smart. 

133 Fantasia, with Chorale ... H. Smart 



134 Fantasia, in C minor 
135— -136 Allegro Mannale 



J.L.Hsitton. 
W. T. Best. 



Second Section. — Scale Passages. 
137 Prelude, in C major ... Bach. 

138—139 Toccata, in D minor Bach. 

140 Fugue, in E minor ... Bach. 

141 Prelude, in D major ... Bach. 

142 First Oraan Concerto ... Handel. 

143 Fourth Organ Concerto ... Handel. 

144 Fifth Sonata Mendelssohn. 

145 Fourth Sonata Mendelsohn. 

146 Third Sonata Mendelssohn. 

147 Variaiion*, in A major ... Ad. Hesse. 

148 First Sonata Mendelssohn, 

149 Variations on *' God save 

thoKing*' Ad. Hesse. 

150 Fantasia. Fmajor ... W. T. Best. 

151 Sonata. G major W. T. Best. 

Third Section. — Crossing the -Feet. 

152 — 153 Fugue, in G minor ... Baeh. 

154 Fueue, in G minor ... Baoh. 

155 Fugue, in E minor ... Bach. 

156 Second Sonata Mendelssohn. 

i57 Allegro con brio W. T. Best. 

Fourth Section. — Changing the Feet on 

the same note. 
158 Fugue, in A minor ... Bach. 

159—160 Fantasia, C minor... Bach. 

161 Prelude, in E major ... Bach. 

162 Prelude, in F minor ... Bach. 

163 Third Sonata Mendelssohn. 



Fifth Section.— Thirds, plated by the 

Point and Heel of the same Foot. 
164 — 165 Fugue, in G minor ... Bach. 

166 Prelude, in C major ... Bach. 

167 Fugue, in C minor ... Bach. 
163 Fugue, in C minor ... Bach. 
169—171 Sixth Concerto (three 

examples) HandeL 

172 Second Concerto Handel. 

173 Fugue, in C minor ...Mendelssohn. 

174 Fifth Sonata Mendelssohn. 

175 Fantasia. E flat major ... W. T. Best. 
Sixth Section.— Extended Intervals, 

176 Fugue, in E minor ... Bach. 

177 Prelude, in E minor ... Bach. 

178 First Sonata Bach. 

179 First Concerto Handel. 

Seventh Section.— On the Double Pedal. 

180 Prelude on the Chorale, "We all 

believe in One God." F major Bach. 

181 Passacaglia, in C minor ... Bach. 

182 Variations on "God save the 

King" ... IUnck. 

1S3 Andantino. E flat major W. T. Best. 

184 Andante. E flat major... W. T. Best, 

185 Sonata. G major ... W. T. Best. 
Eighth Section. — On the "Shake," 

"Beat," and " Appoggiatuua." 
(Shake) 

186 Fugue, in E minor 

187 Toccata, in C major 

188 Variations on "God save the 

King'* 

(Beat) 

189 Prelude, in C minor 

190 Prelude, in C major 

191 Fugue, in A major 

(Appoggiatura) 

192 Variations, in A major ... 
J93 Andante. E flat major... 
Ninth Section. — On Phrasing, and the 

Staccato Touch. 
(Phrasing) 

194 Paswicaglia, in C minor 

195 Sixth Sonata 

196 Variations, in G major ... 

197 Variations, in A major... 

(The Staccato) 

198 Andante Cantabile. B flat 

major 

199 Sonata. G major 

200 March. D. major 

(End of Detached Examples). 
Eight Organ Pieces. 

201 Short Prelude and 

Fugue, in F major 

202 Chorale, "Blessed Jesus, 

we are here" ... ... 

203 Chorale, " Our Father, 

which art in heaven " ... 

204 FuGCEon the Chorale, "By 

Adam's Fall debased 1 "... 

205 Fugue, in GroinorW.Friedemann Bach. 

206 Solemn March (A minor) W. T. Best. 

207 Fugue, in E major 

208 Finale to the Second 

Sonata for Two Cla- 
viers and Pedal, in O 
minor ... ... Bach, 



Bach. 
Bach. 



Rinck. 

... Bach. 

... Bach. 
W. T. Best. 

Ad. Hesse. 
W. T. Best. 



Bach 

Mendelssohn. 

J. L. Hatton. 

W. T. Best 



II. Smart. 
W. T. Best. 
W. T. Best. 



Bach. 
Bach. 



Bach. 



Bach. 



W. T. Best. 
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NOW. READY. 



"FAYRE PASTORE L," 

a Cantata; 

THE SUBJECT TAKEN FKOM " THE EAERIE GTTEEN." 
THE WOEDS BY LETLAND LEIGH; 

THE MUSIC BY HENRY HILES, MUS. DOC, OXON. 

Price 6s: 6d. Set of Chorus Parts, bs. 

THE BAND PARTS ARE NOW BEING PREPARED. 



" This Cantata is the fruit of genius cultivated by ripe study. 
It is a work of boldness; but its pretensions are justified by its 
merit." — Illustrated London News, February 13, 1869. 

14 The chief fault that has been found with the majority of 
cantatas is their essentially fragmentary character. This is one 
of the errors Dr. Hiles appears to have carefully avoided. In many 
of the more modern— especially English cantatas — instrumental 
introductions, beyond a few bars, are shunned ; but in this instance 
the composer has introduced two instrumental movements, both of 
which are symphonic in form, although by no means similar in style. 
In the second we meet with the experiment, for the first time, of 
making the second subject choral. The first chorus— for male 
voices, ' We shepherd swains, 1 is thoroughly rustic in character, 
and the effect of the very brilliant accompaniment is most lively, 
and highly suggestive of a rural festival, Fayre Pastorel and her 
companions then make their appearance, and sing a chorus for four 
female voices, ' Hither, hither, Swains,' the effect of which, after 
the more weighty utterances of the male voices, is most charming.. 
Next we have a canzonet, in E flat, by Fay re Pastorel, 'Oh, sing 
ye birds,' certainly one of the gems of the work. This is followed 
by an air, sung by Corydon (tenor), ' Sweet as fairy music.' 
Then comes the madrigal, 'The tender dew,' which will probably 
become one of the most popular numbers in the cantata. Sir Calidore 
then sings, ' Far from the noise of camp and court, 1 which is full of 
energy, and its characteristic accompaniment gives it qnite a martial 
character. This is followed by a chorus in C sharp minor, 'Home 
we hie,' sung pianissimo. The vocal parts are written' with extreme 
simplicity, and the accompaniment, while elaborate, is extremely 
light and fanciful. The disappointedlover (Corydon) left alone, utters 
Ms lament in a song, 'Oh, why my heart,' which brings the first 
part to a close. The second part opens with an instrumental move- 
ment in f time entitled* Dance of the Wood Nymphs.' The effect of 
the second subject being made choral is not only novel, but being 
remarkable for one of those flowing melodies which we feel it 
impossible to forget, and being wedded to a fantastic light accom- 
paniment, is highly suggestive of fairy gambols. The recitative 
which follows seems to intimate the retirement of the wood nymphs, 
after which Sir Calidore sings ' What gentle music stealeth by,' 
followed by a duet with Colin, ' Yet sing once more.' Melibee then 
appears on the scene, and in a song, entitled ' They come, they come !' 
describes to the shepherds the destruction which the approaching 
enemy will bring. This is marked by a dramatic force which no 
previous number of the work has prepar«d us for, and without any 
piiusft is followed by the chorus 'Now cursed,' in which the shepherds 
cry for vengeance on the barbarians. The broad and massise har- 
monies, the bold progressions, and the exceedingly agitated accom- 
paniment make this the most powerful and dramatic portion of the 
entire work: the cries for vengeance semi to increase in vehemence 
nt each repetition, and the theme is so admirably worked out that 
the interest never for an instant flags. At the commencement of the 
third part, Corydon, finding Sir Calidore and Colin, relates to them 
lite account of the attack by the barbarians on the shepherds. The 
whole of this scene, with the following chorus, ' Now seize, now 
slay,* is highly dramatic. The end of the chorus leaves Sir Calidore 
eagerly searching for Fayre Pastorel, and, being rewarded by thf 
discovery of his mistress, he sings with her a duet, ' O day of tears,' 
which leads to the finale. This movement has some special charac- 
teristics, notably the introduction of the different subjects of the 
opening instrumental movement, which are either assigned to the 
choir or serve to add brilliancy and spirit to the vocal strains, and 
thereby give a completeness to the woi k by bringing the text to an 
appropriate finish. Dr. Hiles has succeeded in producing a work 
which exhibits an intellectual depth and force of musical thought 
which will add to his reputation. So delicately constructed is the 
cantata, that though each successive movement possesses its due, 
distinct, aud independent character, yet throughout the whole there 
is preserved a unity of design and execution not often met with in 
works of a similar character. The melodies throughout are free, 
natural, and unstrained, and the constructive power displayed in the 



harmonies is not only scholarly, but is effective and pleaBing. Of the 
instrumentation but an inadequate idea can be gathered from the 
necessarily imperfect resnlt of pianoforte accompaniment to a work 
originally written for full orchestra. It nevertheless exhibits 
much more elaboration than is usual in English works of this class, 
and leads us to imagine that the result of a performance by a full 
orchestra would show a fertility of resource and an experience of 
writing in score which augur well for the Doctor's future fame.' 1 — 
Choir and Musical Record, April 17, 1869. 

"•Fayre Pastorel ' carries with it undoubted evidence of high 
merit and good taste. The song of Pastorel, ' Oh, sing ye birds,' 
is a graceful and finely-conceived melody. The song of Corydon, 
Sweet as fairy music,' is destined to live, and is composed some- 
what on the model of the inimitable ' Evening Song,' by the same 
author, which formed the gem of the miscellaneous pieces in the 
second part of the programme. The following madrigal, 'The 
tender dew, 1 contains some admirable music, and is followed by 
probably the most noble and heroic song in the Cantata, ' Far from 
the noise ' This air, together with that of Corydon, will form a 
rich and valuable addition to thestores of English song, and, if per- 
mitted to be published in a separate form, will command an exten- 
sive sale. The Becond part opens with the distant strain of fairy 
melody resounding, through the woods. As clouds and storms 
succeed to sunshine, the rural felicity of the Arcadians is rudely 
broken by a horde of barbarians, giving rise to the magnificent 
chorus, 'Now cursed be day's streaming light,' which is, probably, 
equal to the highest inspiration of ancient or modern times, and 
might alone be sufficient to secure for its author a place in the 
record* of fame. The song of the captive Pastorel, ' Flow, bitter 
tears,' is also a highly refined composition. The concluding por- 
tions of the Cantata rise to the dignity of true inspiration, and 
produce an effect of intense and refined pleasure. Taken as a whole, 
we have no hesitation in saying that the gifted author of ' Fayre 
Pastorel' has stamped upon it the impress of his genius, and we 
venture to predict for it a high and lasting place in the annals of 
musical composition " — Warrington Advertiser, April 17, 1369. 

" The words of the Cantata of * Fayre Pastorel ' are by Leyland 
Leigh. It is only justice to the authoress to remark that, as a 
whole, the libretto is vastly superior to the class of verses . usually 
written for such a purpose. Of Dr. Hiles' music we are glad to have 
to speak in terms of warm commendation. He is no mere imitator, 
and this work bears unmistakably the stamp of originality. The 
overture is brilliantly written, and this and the sterling qualities 
of the opening chorus produced a very favourable impression. The 
succeeding chorus, alternating between maids and men, is very 
effective. In her first solo the lady who personated Fayre Pastorel 
was prevented apparently by nervousness from doing justice either 
to her own powers, or to the dreamy and tender melody. The 
amateur who sang the parts of Corydon and Colin has a good tenor 
voice, which he used through *ut with great taste. He was much 
applauded for the feeling with which he gave the telling song, ' Love, 
dear love.' The madrigal is a very clever composition,. Perhaps 
the most spirited song of the whole Cantata is ' Far from the noise 
of camp and court.' The next chorus, 'Home we hie silently,' is a 
gem, the hushed effect of which was most creditably given by the 
choir. Passing on to the second portion of the Cantata, the first 
point calling for special notice was a charming duet between tenor 
and baritone, ' Yet sing once more that simple strain,' both the 
music and performance of which were so good as to secure for it a 
loud encore. The grand chorus, 'Now cursed be day's streaming 
iight!' is a composition of unusual m<-rit, full of vigour, noble in 
its conception, and skilful in its harmony. The chorus, ' Now seize! 
now slay!' is an admirable descriptive composition, powerfully 
forcing home upon the hearers the conception of the 'hurly-burly*' 
of the fight. The duet between Calidore triumphant, and Pastorel 
is very pleasing. The close of the Cantata was followed by lond 
marks of approval, and Dr. Hiles was brought back to receive the 
ovation due to the g-nius, originality, and skill displayed in his 
work. The closing duet and chorus were repeated."— Warrington 
Guardian, April 14, 1869. 
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ROSSINI'S MESSE SOLENNELLE. 

The English Edition of the above Work is now ready, price 12s. Also, the French Edition, printed on fine paper, with Portrait, 
Autograph Letter, and Facsimile of the First Page of the Score, price 25s. 

THE COMPLETE WORK, for Piano Solo, 10s. The FAVOURITE AIR9, selected and arranged for the Pianoforte, by Fbanz 
Nava, in Three Books, each 5s. Rockstko's Grand Paraphrase, introducing the Gloria, O Salutaris, Agnus Dei, and Quoniam, 5s. 
Rockstho's DOMINE DEUS, transcribed for the Piano, 4s. Other Arrangements for Pianoforte and Harmonium are in the press. 

The celebrated SANCTUS, from Rossini's "Messe Solennelle," adapted to English Words, for the use of Choral Societies, Church 
Testivals, &c. Vocal score, 4d. 

TO SINGING CLASSES, C HOIRS, &c. &c. 

CHAPPELL'S VOCAL LIBRARY 

OP 

PART SONGS, &o. 



7. 

8. 

9. 
10. 
11. 
12. 
13. 
14. 
15. 
16. 
17. 
18. 
19. 
20. 



Composed 
Dulce Domum. S.A.T.B. 
Down among the dead men. S.A.T.B. . 
The girl I left behind me. s.a.t.b. ... 
British Grenadiers, s.a.t.b. 
Long live England's future Queen. 

S.A.T.B. ... 

My task is ended (Song and Chorus). 

A.T.B.B. ... 

Thus spake one Summer's day. s.a.t.b. 

Soldier's Chorus, t.t.b.b. ... 

The Kermesse (Scene from " Faust ") 

Up, quit thy bower, s.a.t.b. 

Maidens, never go a-wooing. s.s.t.t.b 

Faggot Binders' Chorus 

Sylvan Hours (for six female voices) . 

The Gipsy Chorus ... 

Ave Maria... 

Hark ! the herald angels sing s.a.t.b. 

England yet (Solo and Chorus). s.a.t.b. 

The Shepherd's Sabbath-day. s.a t.b. 

Thoughts of childhood. s.a.t.b. 

Spring's return. s.a.t.b. ... 



or Arranged by 
G. A. Macf arren 



Dr. Rimbault ... 

Balfe 

Abt 

Gounod... 

Brinley Richards 
G. A. Macfarren . 
Gounod... 
Joseph Robinson . 

Balfe 

Arcadelt 
Mendelssohn 
Jules Benedict ... 
J. L. Hatton 
Henry Smart 



Price 
, 2d. 
2d 
. 2d. 
. id. 

, 2d. 

, 4d. 
. 2d. 
. id. 

. 6d 
2d. 
4d 
4d. 
Cd. 
4d. 
2d. 
2d. 
2d. 
2il. 
2d. 
2d. 



(to be continued.) 



Composed 

21. An old Church Song, s.at.b. 

22. Sabbath Bells. S.A.T.B. 

23. Serenade. s.a.t.b. ... 

2*. Cold Autumn Wind. S.A.T.B. 

25. Orpheus with his lute. s.s.s. 

26. Lullaby. s.a.a. 

27. This is my own, my native land. 

S.A.T.B. ... 

28. March of the men of Harlech. S.A.T.B. 

29. God save the Queen. s.a.t.b. 
80. Rule, Britannia s.a.t.b. ... 
31. The Retreat, t.t.b.b. 

*2. Lo ! Morn is breaking. s.s.s. 

33. We are Spirits. s.s.s. 

34. Market Chorus (Masaniello). s.a.t.b. 

35. The Prayers (Masaniello). s.a.t.b. ... 

36. The Water Sprites, s a.t.b. 

37. Eve's gliti'riiig star. S.A.T.B. 

38. When first the Primrose, s.a.t.b. ... 

39. Oh! Dewdrop bright, s.a.t.b. 

40. The celebrated Sanctus from Rossini's " 
adapted to English words 



or Arranged by 
Henry Smart 



Bennett Gilbert. 



G. A. Macfarren , 
Dr. Rimbault ... 



L. do Rille 

Chernbini 

G. A. Macfarren . 

Auber ... 

Kiicken 



Messe Solcnnelle.' 



Price 

.. 2d. 

.. 2d. 

.. 4d. 

.. 2d. 

. 4d. 

. id. 

2d. 
4il. 

2d. 
2d. 

4(i. 
2d. 

4d. 
4d. 
4c! . 
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2d. 
4<1. 
2d. 
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